
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



A Notable Exhibition 




DIAXA'S HUNT 
Jljj Albert 7*. Ryder 

— Courtesy It. C. d- N. M. Vose Galleries 



B( )STC)N is now enjoying an art exhibi- 
tion whose importance is national in 
character. Ten paintings by George Fuller 
and seven by Albert P. Ryder are grouped 
in a display at the Vose (naileries which has 
drawn forth much admiration from con- 
noisseurs who have been passing the sum- 
mer in New England. The works shown 
have especial consonance from the fact that 
these painters rank together as the first 
romanticists that American art produced. 
'Both are colorists of the highest order, and 
their work in this respect is much akin, so 
much so that their paintings hung side by 
side often act as complements to each other. 
This makes the p resent exhibition an 
artistic feast for those who love poetry and 
imagination in painting. j| 

The pictures run the whole course of the 



art of both men. Fuller is represented both 
by his figure pieces, with their Rembrandt- 
ian qualities of light and shade, and by his 
dusky landscapes, in which figures, dimly 
placed, serve merely to emphasize the poetry 
of the scene. 

A deep and dreamy idealism is beneath 
all of Fuller's art. His "ideal heads" are 
the very negation of the objective in atrt; 
they are wholly in the realm of the sub- 
jective and the spiritual. Typical of this is 
the "Maidenhood'' in this exhibition, a work 
of glowing golden tone. There is a mystery 
in this young girl's face which the beholder 
seeks not to fathom — he is content with the 
dream which lies behind her expression. It 
is like a chord of music that pleases and 
haunts. 

"Mischief" and "Marguerite" complete a 
trio of Fuller's "ideal heads." The land- 
scapes include "Twilight," which shows 
how the artist could realize the quiet charm 
of a mood of nature. The subject is a 
wood interior, with the dying sunlight fall- 
ing beyond the trees. 

Ryder's romanticism is of the objective 
sort, depending on material things, like the 
art of Edgar Allen Poe. It may rely upon 
a mood of nature, but it is a nature that is 
carefully staged ; however, it loses none of 
its poignancy because of its dramatic origin. 

"Diana's Hunt" has the wierdness and 
strangeness that so appeals to the dramatic 
instinct. It is a twilight scene. By the 
side of a pool a strange tree form stands 
against an equally strange sky. Other typi- 
cal Ryder subjects are "Pirate's Isle," an 
earlier work, and "Plillside and Pool." 
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